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Far from the Madding Crowd は, 「コーンヒル」誌を主宰するレズリー・スティーヴンが,
Under the Greenwood Treeに感銘を受け,◎その依頼に依って執筆された.この小説は, 1874
年1月号から, 12月号に亘って,同誌に匿名で連載された. Under the Greenwood Treeで好評
を得た--デイは,既に「テインズレ-」誌の求めに依りAPair ofBlueEyesを, 1872年9






積上げ,総合はFar from the MaddingCrowdにも引き継がれているのは,明白に看取され得
るところである.要約すれば,前2作の特色を(Under thz Greenwood Treeの,その田鼠的背
景APair of Blue Eyesの,女性の心理を中心とした,複雑なプロットを有するロマンス)採
用し,それ等を,融合せしめているという事である.もともと, APair of Blue Eyesに見ら
れるロマンスは,前作Under the Greenwood Treeに見られた,極めて牧歌的ロマンスの延長で,






























`an epitome of the world's health and vigor'(p. 120)さながらの姿の,ゲイブリエルを総
監督として,努毛が行われているのである.
One could say about this barn, what could hardly be said of either the church or
the castle, akin to it in age and style, that the purpose which had dictated its
original erection was the same with that to which it was still applied. Unlike and
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superior to either of those two typical remnants of mediaevalism, the old barn
embodied practices which had suffered no mutilation at the hands of time. Here at
least the spirit of the ancient builders was at甲e with the spirit of the modern
beholder. Standing before this abraded pile, the eye regarded its present usage, the
mind dwelt upon its past history, with a satisfied sense of functional continuity
throughout a feeling almost of gratitude, and quite of pride, at the permanence
of the idea which had heaped it up. The fact that four centuries had neither
proved it to be founded on a mistake, inspired any hatred of its purpose, nor given
rise to any reaction that had battered it down, invested this simple grey effort of
old minds with a repose, if not a grandeur, which a too curious reflection was apt
to disturb in its ecclesiastical and military compeers. For once mediaevalism and
modernism had a common standpoint.… The defence and salvation of the body by






This picture of to-day in its frame of four hundred years ago did not produce that
marked contrast between ancient and modern which is implied by the contrast of
date. In comparison with cities, Weatherbury was immutable. The citizen's Then is
the rustic's Now.... Five decades hardly modified the cut of a gaiter, the embroidery
of a smock-frock, by the breadth of a hair. Ten generations failed to alter the turn
of a single phrase. In these Wessex nooks the busy outsider's ancient times are only




So the barn was natural to the shearers, and the shearers were in harmony with








It was the first day of June, and the sheep-shearing season culminated, the
landscape, even to the leanest pasture, being all health and color. Every stalk was












いになった事が示す如く,古い伝統の継承者である.彼は, `a man who clung persistently
to old habits and usages, simply because they were old'(p. 381)である.そして,
...although if occasion demanded he could do or think a thirlg with as mercurial
a dash as can the man of towns who are more to the manner born, his special
power, morally, physically, and mentally, was static... (p. ll)
と, `mercurial'な都会人に対し,彼が万事`static'である事を身上とし,変化の少ない,安定
した人間であることを示す.他の主要人物に欠けている,彼の最大の内的強みは,
…among the multitude of interests by which he was surrounded, those which





Farmer Oak had one・and-a-half Christian characteristics too many to succeed with
Bathsheba : his humility, and a superfluous moiety of honesty, (p. 35)
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と説明する.又,ゲイブリエルが,未熟な牧羊犬が,羊を大量に死に至らしめた事に依り, `a
pastoral tragedy'(p. 37)に終るとは言え,序章部に於て一旦は農嵯主の地位を得る事が出来
たのも,彼の10年に亘る, `energies, patience, and industry'(p. 41)の賜物であったのであ
る.この二つの`misfortunes, amorous and pastoral'(p. 47)は,彼にとって,成熟の為の良
き試練となるのである:
Gabriel was paler now. His eyes were more meditative, and his expression was
more sad. He had passed through an ordeal of wretchedness which had given him
more than it had taken away...; but there was left to him a dignified calm he had
never before known, and that indifference to fate which, though it often makes a
villain of a man, is the basis of his sublimity when it does not. (pp. 43-44)
試練に依って生じた,彼の`indifference to fate'が,ストイックな忍耐力を支えるのであり,
H.‥nothing happens that we expect," he added, with the repose of a man whom
misfortune had inured rather than subdued, (p. 295)
という文に見られるような,ペシミストの強さを作り出すのである.
しかしながら,彼の美徳,内的強粗さと共に,彼が`aclever man in talents'(p. 157)で
あった事も,見逃せない.彼は,羊飼いとしての,特殊技能を身に付けていた事は勿論であるが,
幼時から馴じんだ生活の経験から,夜空に輝く星を,最上級に美しい芸術作品として,鑑賞する













He was a man to whom memories were an incumbrance, and anticipations a
superfluity. Simply feeling, considering, and caring for what was before his eyes, he
was vulnerable only in the present. His outlook upon time was as a transient flash
of the eye now and then : that projection of consciousness into days gone by and to
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come, which makes the past a synonym for the pathetic and the future a word for
circumspection, was foreign to Troy. With him the past was yesterday ; the future,
t0-morrow ; never, the day after, (p. 190)
Eォa
...his activities..., never being based upon any original choice of foundation or
direction, they were exercised on whatever object chance might place in their wa.y.
(p.191)
は,この`erratic child of impulse'(p. 202)が,作者が,その特色を,急速な変化,刷新と
して把えた,都会の生活様式の軽薄なる代表者であり,田園生活様式の特色たる,恒久不変性の,
アンチテーゼであるとされていることは,疑いを入れない.
Troy's deformities lay deep down from a woman's vision, whilst his embellishments
were upon the very surface ; thus contrasting with homely Oak, whose defects were






`A rambling, gloomy house this,'said Troy, smiling.-
`But it is a nice old house,'responded Gabriel.
`Yes 1 suppose so ; but I feel like new wine in an old bottle here. My notion is
that sash-windows should be put throughout, and these old wainscoted walls
brightened up a bit ; or the oak cleared quite away, and the walls papered.'
`It would be a pity, I think.'
`Well, n0.... I am for making this place more modern, that we may be cheerful
whilst we can'(p. 271)
トロイは,その表面的華やかさ,即ち,血統と学歴,美男子振り,目立つ軍服姿-`a scarlet
and gilded form'(p.259)-と,巧みな弁舌-`awinning tongue'(p. 179),に依って,
彼の束の間の気紛れな衝動に従って,世間知らずの娘を,次々と不幸に陥れてゆく. `Nothing
has prospered in Weatherbury since he came.'(p. 426)と評されるトロイは,この田園に
とって, `the devil'(p. 197)のイメージを喚起する.彼は, `atrickster'(p.260)であり,ボ
ールドウッドは,彼を`a juggler of Satan'(p. 268)と呼ぶのである.都会人に付けられた
`mercurial'(p. H)という形容詞は,トロイのものでもある.幼時に,ウユザーベリで育った
彼は,悪魔の住む都会-ファニーとバスシーバにとっても,田園から都会-出る事は,不幸を









断する`Her simple country nature, fed on old-fashioned principles'(p. 337)を示すと言
い得よう.
彼女の両親は既に亡く,奴母の厄介になりながら,乳搾りの手助けをしているとはいえ,彼女
より学歴の劣る, `the middle line between the beauty of St. John and the ugliness of
Judas Iscariot'(p. 6)の,平凡な容貌のゲイブリエルの求婚を,彼女が断るのは,当然と言え
る.
`I want somebody to tame me:I am too independent; and you would never be





を見る様が`idiotically'で,見間違いをやっているのに対して, `inherited instinct having as




物取引所に,凝った服装-`a woman's dress being a part of her countenance'(p. 83)
-で,紅一点の姿を現わし,他の農場主達の讃美の的となる.彼女の虚栄心は,充分に満たさ
れるのである:
Indeed, the sensation was so pronounced that her instinct on two or three occasions
was merely to walk as a queen among these gods of the fallow, like a little sister
of a little Jove, and to neglect closing prices altogether, (p. 103)
そして唯一人,彼女を無視する,貴族的な風貌を持つ農場主,ボールドウッド-`a gentle-
manly man, with full and distinctly outlined Roman features'(p. 104)-に,ほんの気
紛れな悪戯心から, 「私と結婚せよ」と書いた,匿名のバレンタイン・カードを送る.ところが,
78 宮本義久
彼女が戯れの種子を投げた,この威厳に満ちた中年男は,生憎なことに, `a hot bed of tropic
intensity'(p. 138)であったのである:
That stillness, which struck casual observers more than anything else in his
character and habit,... may have been the perfect balance of enormous antagonistic
forces-positives and negatives in fine adjustment. His equilibrium disturbed, he
was in extremity at once. If an emotion possessed him at all, it ruled him; a feeling







て,剃刀の如くに刃の立てられた,危険極りない剣であった. `the wondrous power of flat-
tery in passados at woman'(p. 192)を心得た,彼の天才的「突き」の手並みの前には,彼女
のガ-ドの構えも無力であったのである.同時に,彼女が,彼の誘惑に屈服したのは,又,彼女
の虚栄心のなせる業であった.即ち,トロイの氏素姓,学歴,表面的な華やかさに魅かれた故で
あり,又,それ以上に,彼女の美しさに対する,間断ない, `his bareイaced praise'(p. 189)
の快感である.作者は, `It was a fatal omission of BoIdwood's that he had never once
told her she was beautiful.'(p. 189)と,この虚栄心のくすぐりの効果を説明する.彼女は,
トロイを追って,バスの町-行き,そこで彼と密かに結婚する.それも又,彼女の虚栄心の弱み



















をする.この様な危機に陥ったのも,もとはといえば, `the instability of a woman'(p. 279)
故である.しかし,その為に, `the defence and salvation of the body'たる大量の穀物を失











の, `a lower instinct of uncharitableness'(p. 342)や,夫-の愛着を捨て去れない,彼女の
`flesh'(p. 341)に基く本能は,彼女の`spirit'(p. 341)と,激しく争いを展開する.そして,
彼女の本能は,制せられ,そこに彼女の救いがある.バスシ-バは,死せるファニ-に,
…the superfluous magnanimity of a woman whose narrower instincts have brought
down bitterness upon her instead of love (p. 368)
を持つに至る.夫の家出後は, `Her original vigorous pride of youth had sickened (p. 373),
`her exuberance of spirit was pruned down'(p. 382)の状態となり,
Taking no further interest in herself as a splendid woman, she acquired the
indifferent feelings of an outsider in contemplating her probable fate as a singular
wretch.… (p. 373)

















ルと,バスシーバは,此処に`the defence and salvation of the body'と,心のそれをも獲得
したのである.かくて,主人公は, `amorous and pastrol'の成功を納めるに至る.ゲイブリエ
ルと.バスシーバの結婚式は,虚栄心を捨てた,彼女の願い通りに,簡素に行われる. 2人の服
装も簡素-Oak in a greatcoat extending to his knees, and Bathsheba in a cloak that
reached herclogs (p. 462)-である. 2人は,村人達の音楽に依る祝福を受けるが,これが
父祖伝来の結婚式の祝い方であり,その楽器は,
・..the only remaining relics of the true and original Weatherbury band venerable
worm-eaten instruments, which had celebrated in their own persons the victories of
Marlborough, under the fingers of the forefathers of those who played them now.
(p.463)
なのである.作者は,此処に,この田園の伝統を更めて強調する.田園へ破壊的影響を及ぼした
者は滅び,田園は,本来の調和と秩序を回復したのである.この小説では, `God's above the
devil yet!'(p. 446)である.















Michael Millgateは, --ディの故郷ド-セット州の当時の社会・経済状況にふれ, --デ
ィの初期の小説には, 1870年代の,同地方の諸々の現実は反映されていない.未刊に終った,
The Poor Man and the Ladyの経験から,政治的係り合いを避け,中立と自衛の立場を取るに
至った-～ディはFar from ths Madding Crowdに於て,当時の社会的不安・動揺とは縁遠
いものとなる様に,慎重な注意を払い,その背景を,辺都な場所に選び,その時代を,過去に置








自他に災を招くが, `Her simple country nature, fed on old-fashioned principles'(p. 337)
の故に救いがあるとされる.
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